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U3Boa: Tymauerbe nojma KyawypHU Gpegeo, Kao U Tymaderbe onwTer nojMma npeaeo, 3aBucu
0/, KOHTEKCTa Y KOM ce npouec oasuja. Kao nojaBHa aHTUTE3a NPUPOLHOM Npeaeny, a Kao Tep-
MWHO/IOLIKA OApesHMLA NMPOCTOPHE U BPEMEHCKE UHTEPaKLMje NPUPOAE U YOBEKA, KYTYPHU
npeseo ce KOHLENTyanusyje y okBUpMMa HayuyHWX 001acTu Koje ce daBe UCTpaKmBarbem Bpea-
HOCTK y npocTopy. MpuKyn/beHa U aHaM3MpaHa UCKYCTBA MOKa3yjy Aa TPagULMOHAIHO AMXO-
TOMaH UCTpaXKMBauKu NpuUcTyn AeduHUCary BPeAHOCTM y npeseny (NPpUpOaHU VS. KyATypHU
npesenn), Kao 1 acrneKT HUXOBE 3aLUTUTE, EBOYMPA Y XONUCTUYKU-TELITANTHU NPUCTYN KojU je
noyetkom XXI Beka NpoMoBMcaH M EBPONCKOM KOHBEHLMjOM O npesenuma. Y caBpemeHoj Teo-
pPMj1 M NpaKcK NAaHMpPakba U 3alWTUTE NPOCTOPA, KOHLLENT KyATYPHOT Npeaena ce nojassbyje Kao
XO/IMCTUYKM, MyNTUAMMEH3UOHANAH U MyNTUDYHKLMOHANAH EHTUTET, KOjW Y BpemeHy rmodanu-
3aupmje Tpeda cauyBaTM M Pa3BMjaTU Yy CKNAAY C HETOBUM PErMOHANIHUM U IOKASIHUM UAEHTU-
TeTom (Kapaktepom). MocTaB/ba ce NUTakbe: KakaB MeTOAO/OWKM NPUCTYN Tpeda NpUMEHUTH
npuanKom yTephrBarba BPegHOCTM y NpoLecy NaaHMpara 1 3awTmTe npoctopa? L paga je
[a ce NnpuKaxke eBo/yLMja NPUCTYNa BPeAHOCTUMA Y Npeseny of, pefyKLUMOHUCTUYKOT A0 XO-
JINCTUYKOT-NMPOSNEMCKN OPjEeHTUCAHOT TPAHCAUCLUMIIMHAPHOT UCTPpaxMBakba Koje omoryhasa
oarosapajyhy npoueHy noTeHumjana KynTypHOr Npeaena v Herosy NPUMeEHyY Y OKBUPUMA NaH-
CKOT KOHLLeNTa. Y UCTO Bpeme, Linsb je fia ce NPUKaxKe KOHLEeNTyanunsaumja KynTypHor npegenay
YC/I0BMMA MHCTUTYLIMOHA/IHE 3aLUTUTE MPUPOAHOT M KyATYpHOT Hacaeha, anun u nnaHnpaksa npo-
ctopa y Cpbuju. CBpxa paga je Aa ce yKaxke Ha MoryhHOCT peanunsaumje NpaBHUX MHCTPYMEeHaTa
MpocTtopHor nnaHa Penydnuke Cpduje y Kojuma ce aeduHuiie odbasesa yTephrBarba KapakTepa
npesena y naaHCKOM KOHLENTY Yy NPOCTOPHUM U YPOAHUCTUUKUM MIAHOBUMA, Kao U NpUau-
KOM peBasiopu3aLmje BpeHOCTU noctojehux KynTypHux npegena. Npeamet paga je Teopujcku
KOHLENT KyATYPHOT MNpefena Kao U KapakTep KyaTypHor npegena Tpwwuh-TpoHowa. BpeaHocT
KapakTepa npeaena je MHTepnpeTMpaHa M MeTPUYKM M3paxkeHa 3a notpede uspage Cryamje
3awTtuTte Mpeaena nM3yseTHUX oannka Tpwmnh-TpoHowa — KynTypHU npegeo. MNpukasaHa je mo-
ryhHOCT NpuMeHe MeToZe KapaKkTepusaLmje npeaena y npouecy M3paze naaHCcKor KoHuenTa.

K/byuHe peum: npeaeo, KyATypHU Npeaeo, 3awtnheHn npeaeo, NaaHcKU KoHuenTt

YBOA

CaBpemeHoM ynotpedom TepmuHa npefeo  napagurme Koja je nocTaB/beHa Kao NnosasHa Tau-
WHTErpuULLIEMO EKCTPEMHO pasnnymMTe GeHOMeHe.  Ka PasMYUTUM HayKama, TEXHUYKUM UAN yMeT-
Oprosopu Ha NUTarba — WWA je 8pegHoCcW Upe-  HUYKMM OUCLMUNAMHAMA, N1aHMpPakby M 3alTUTK
gena u Kako ce ogHoculliu Gpema Hoj, 3aBuce og,  npoctopa (Vasiljevié, 2012).
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Op, apyre nonosmHe XIX BeKa NocToje MHULMK-
jaTvse 32 MHCTUTYLMOHAZIHOM 33aLUTUTOM MPOCTO-
pa M3y3eTHMUX BPeAHOCTU. Y Hayeny noctoju au-
XOTOMaH OAHOC npema BPeaHOCTMMA Koju
dopmupa ABa cynpoTcTaB/beHa AMCKypca: npu-
pPOAHW VS. KyATypHU npeaenu. OBakas NpuCTyn u
Oas/be OnNcTaje y akageMCKUM UCTPaKMBarbuma,
anu 1y Npakcu NaaHMpara U 3alWTmuTe NpocTopa,
Kako y cBeTy Tako u y Cpduju (Vasiljevic, 2009;
Zivkovié, Vasiljevié, 2010; Vasiljevié, 2012). Y ca-
BPeMeHOM CBEeTY, NOCTojakbe NPUPOAHMX Npeaena
je peo akageMcKuMx pacrnpaBa Koje MMa CBe Makbe
ynopuwTa y peasHoM NpocTopy.

Mopa yTvuajem npoueca rodanvsaumje u Ha-
nywTara TPagMLMOHANHOT 0AHOCA Npema npo-
CTOPY, HacCTajy NPpOMeHe Koje, y CaBpeMeHUM npe-
Aenvma, npeacras/bajy NpeThy Koja A40BoAMu A0
CTBaparba XOMOTeHe CTPYKType, O4HOCHO A0 CMa-
HeHOr AnBep3nTeTa.

PasmaTtpare nocnegmua AMXOTOMHOT O4HOCA,
KOjUM je obenexeH TpaaAuUMOHaNnaH peayKLumo-
HUCTUYKKN NPUCTYN BpeaHOCTUMA npegena y XX
BEKY (MPUPOAHM VS. KYNTYpHU, ypdaHu vs. pypan-
HW, U3y3eTHU VS. CBAKOAHEBHU Npeaenu), noyer-
Kom XXI| Beka pesyntupasno je aeduHULMUjoM:
Gpegeo je 0bsacll, OHAKO KAKO je sugu cUIGHO8-
HUWWBO, Yuju je Kapakuwep pe3yawaw aKyuja u
UHWepaKkyuja GpupogHUX u/unu KyaulypHux ak-
wiopa (Council of Europe, 2000). MNpegeo ce no-
CcMaTpa Kao Le/IoKyMnHa TepuTopuja Ynja ce Bpea-
HOCT MHTepnpeTMpa Kpo3 jeAUHCTBEHe
KapaKuwepe, KOju HacTajy Kao pe3ynTtaT Komnaek-
Ca aKuMja U nHTepakumja, a maHudecTtyje ce Kpo3
WUCTOPUJCKU Nerat u caBpemeHy ANHaMUKy. Xonum-
CTUYKM NPUHUMN geduHULIe ogHOC Npema npeae-
JIMMA KOjU HMje OrpaHUYEH Ha HeroBe KynTypHe
WAN NPUPOAHE efNleMeHTe: npeaeo je LeaunHa,
CTPYKTYPHO jeAMHCTBO CBUX eNemeHaTa U HUXo-
BMX MehycobHux oaHoca (Vasiljevié, 2012).

Y nnaHuparby NpOoCTOPHOr pa3Boja, MIAHCKU
KOHLLeNT NpeAcTaB/ba CUHTETU30BaHY GOPMY Koja
KpO3 peun un cavke Aaje npeacrtasy nocrojehe m
)e/beHe opraHusauuje npoctopa (Waterhout,
2008 dpema Zonnoveld, 2007). MpeacTaB/batbe
CUMHTeTM30BaHe Gopme KpOo3 KapaKTep npeaena,
Koju y dopmuM onvca 1 BU3yenusaumje BpeMeHcke
(McTopujcKe) AMHaMUKe NpOMeHe CTPYKType npe-
Aena, gaje npeacrtasy nocrojehe U es/beHe opra-
HU3aLUMje enemeHaTa yHyTap npefaeoHor odpacua.
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PefyKUMOHUCTUYKKM nNpucTyn yTBphUBaky
BPEAHOCTM Nnpeaena, Kao U HbUXoBa MHCTUTYLMO-
HasHa 3awTnTa y Penydanum Cpdujun, joww yBek je
Yy AOMEHyY 3alITUTe U3y3eTHUX BPeAHOCTM Koja je
AeduHMcaHa 3aKOHOM O 3alWTUTK Npupoae. Patu-
¢durKoBaH OKYMeHT EBponcKke KOHBEHUMje 0 npe-
neny 2011. roamHe duo je npeaycnoB 3a NPUMEHY
XONIUCTUYKe KOHLeNTyanusauuje npeaena, ogHo-
CHO AedUHMCarba KapaKTepa npegena Kao UHTe-
rpanHe BpeaHocTH, y MpoctopHom nnaHy Peny-
6namnke Cpduje 2020 (M11PC 2020).

Moctojeha meTomonornja nspage CTPyYHUX
OCHOBa 3a 3alWTUTY NpupoaHor fodpa, Koja ce
npumemsyje 1 y 3asoay 3a 3awTtuTy npupoge Cp-
buje, He odyxBaTa UCTPaXKMBakbe KapaKTepa npe-
[ena Kao mHTerpanHe spegHoctu. Y Cryamjm 3a-
wTtmute [Mpeaena u3y3eTHUMX ogavka Tpwwuh
-TpoHowa — KynTypHu npegaeo (Cvijic et al., 2014)
npumerbeHa je npsa ¢asa KapakTepusaumje npe-
Aena y un/by peBanopusalmje BpeaHOCTU Y CKa-
Ay ca MpaBHUM mepama 33 MMNAeMeHTauujy
MMPC 2020. Mako je npumeHa oBe meTtoge duna
ycnoB/beHa noctojehom JOKYMEHTALMOHOM OCHO-
BoM, 8e3 mMoryhHOCTM J0AATHWUX UCTPaXKMBakba
KOja HUCY NaHWpPaHa NPOjeKTHUM 334aTKOM U3-
page Ctyguje o 3awTtntn MNpepena n3yseTHUX oa-
nvka Tpwuh-TpoHowwa — KyATypHU Npeaeo, pesyn-
TaTu Cy AOBO/bHO UAYCTPATUBHU U Adjy NpeacTasy
0 noctojehoj, a AeNMMUYHO U O ,XKe/beHOj“, opra-
HU3aLMjV enemeHaTa yHyTap npegeoHor odpacua
Koju popmMupa Heros KapakTep.

Mpeja ayTopa oBoOr paja je ga Kpo3 eBonyumjy
TEOPUjCKOT KOHLENTa KyTYPHOT Npeaena npukaxy
KapaKTep npeaena Kao MHTErpasnHy (jefAmMHCTBeHy)
NPUPOAHY U KYNTYpHY BPEAHOCT, O4HOCHO Kapak-
Tepusauujy npesena Kao metogy Kojom je moryhe
YTBPAUTU BPEeHOCTU U MNOoTeHuujane npegena 3a
pa3BoOj U 3alWTWTY, LUTO je YNHW ynoTped/buBOM Y
npouecy 13paje KoHUenTa NaaHCKUX AOKyMeHaTa.

MATEPUJAA N METOAE PAAA

McTparkuBatbe TEOPUjCKOT KOHLENTA KyATyp-
HOT Npejena je 3aCHOBaHO Ha MPOHaNaXKery on-
wter y nocedHom, 0JHOCHO, TPaXKeky W NpoHana-
ekby efemeHaTta onwTer casHakba o npegeny y
KOHLENTY KyNTypHOr npeaena. OBO UCTPaXKkmMBarbe
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Ce 3aCHMBA Ha aHa/NM3W, cucTemaTmsalmjm U Kna-
cndurKaLmjm UCTpaXKMBatba BPeAHOCTU Npeaena us
001aCT XYMaHUCTUYKMX U NPUPOAHMX HayKa. Y
MCTO Bpeme, aHa/IM3npaH je NpaBHU OAHOCHO WH-
CTUTYLIMOHANHN OOHOC NpemMa BpeaHOCTUMa, Of-
HOCHO acCreKT 3awWTuTe npegena Kpo3 pasnnuute
nepuoge: oA peAyKuMoHM3ma Ao xonusma. [Mo-
cebHa naxma je noceeheHa aHanM3n pagosBa U
[OKYyMeHaTa y Kojuma ce aytopu Oase caBpeme-
HOM KOHLLeNTyasM3aLmjom npeaena y KOHTEKCTY
npocTopHOr pa3Boja mehy Kojuma nocedHo mecto
3ay3uma EBponcka KoHBeHLMja 0 npeaenmma.

Y fpyrom feny Uctpaxusara NpUMerbeHe cy
npasHe cmepHuue MMPC 2020 y Kojuma ce, y np-
BOj dasun umnaemeHTaumje naaHa, npeanaxe ms-
paga CTyanje o npeaenrMma Ha NUAOT NoApyYjuma
Koja MMajy cTaTyc 3aWwTUheHnx NpUpoaHUX U Kyn-
TypHUX godapa. Lu/b npumeHe meToae KapakTe-
pusauuje npesena je Aa ce yTBPAMU KapakTep Ha
OCHOBY Kor ce aeduHuwwy BpeaHocTn. Kapaktep
npeaena je AocCneHa U jacHa Wema npeseoHnx
eflemMeHaTa Koja npesfeo YMHU Apyraymjum u npe-
nosHaT/bueMm. MocedHa KomduHaumja pebeda,
Beretauumje, HaumHa Kopuwhera 3em/buLITa,
Leme nosba M Haces/ba CTBapa pasnuuTe npege-
oHe obpacue y npegeny aajyhu my nocedaH
WAEHTUTET, O4HOCHO KapakTep (Vasiljevié, 2012
apema Swanwick, 2002; Selman, 2006; Van
Eetvelde, Antrop, 2007; Vasiljevi¢ 2009). MpoueHa
KapakTepa npenena je Metona Koja ce KOpUctu y
CaBpPEMEHO]j CBETCKOj NPaKCu 3allTuTe U naaHupa-
Ha npegena. Kapaktepusauuja npegena nogpa-
3ymeBa KnacuduKaumjy M onuc npeaena, ca uu-
JbeM O3 Ce M34BOoje TUNOBM Npeaena u HUXOBU
BapujeTeTn Koju ce pPasnMKyjy NO CBOM KapaKTe-
py*. MpoueHa npeaena ce dasvpa Ha NPUHUAMK-
Ma KBanuTeTa (CTabMAHOCTM U OCET/bUBOCTU),
BPEAHOCTU M CTaTyca npegena ca Luu/bem [0HO-
Wwekrba ognyka o dyayhem passojy npegena (Cvejic
et al., 2008, Vasiljevic et al., 2014). Y Hamepu ga

1 Mertoga yTBphurBara 1 nNpoLieHe BpeAHOCTU Npeae-
N1a Koja je npumerbeHa y oBoj CTyauju BEAUKUM Aenom
je 3acHOBaHa Ha TexHMKama U KpuTepujymuma 3a yTep-
huBarbe KanauuTeTa U OCET/bUBOCTM Mpeaena Koje cy
heo YnyTcTBa 3a NpoLeHy KapaKTepa npegena EHrnecke
n WkoTtcke m3 2002. roanHe (Landscape Character
Assessment - Guidance for England and Scotland, The
Countryside Agency and Scottish Natural Heritage,
Department of Landscape University of Sheffield and
Land Use Consultants, 2002)

npouecy uspage nnaHosa npudauke pesyntarte
KapaKTepusaumje npegena, bounkumbea n AxepHa
(Botequilha Leitdo, Ahern, 2002) cy nokasanu ga
ce nHpopmaumje o npegeoHom odpacuy, nojea-
HOCTaB/beHO, MOry NPeACTaBUTM KPO3 [iBe OCHOB-
He KOMMOHEeHTe: KoMUOo3Uuyujy U KoHguiypayujy.
Odenexja Komnosuumje ropope o NPeseoHUM
KapaKTepUCTMKama Kao LWTo cy nponopuuja, ,60-
raTcTBO“, yjeaHauyeHoCT Uan AoOMWHaUMja, AnBep-
3UTeT NpeAeoHUX efleMeHaTa, a KoHdurypauuja
npegena ce 6aBu HUXOBOM O8/IMKOM, TEOMETPU-
jom 1 npoctopHOoM auctpudyumnjom (Botequilha
Leitdo, Ahern, 2002; Vasiljevi¢, 2009, 2012;
Vasiljevic et al., 2014).

Moapyyje uctparkmearba 0dyxsaTa NOBPLUNHY
og 1368 ha 1 npocTupe ce y rpaHMLama 3aLTm-
heHor npupoaHor fodpa - memopujanHor npu-
poaHor cnomeHuka “Tpwuh-TpoHowa” Koje Ha
ceBepy odyxBaTa Aeo cena Tpwwuh, ca LeHTpan-
HOM 30HOM pogHe Kyhe Byka Kapaywuha, v jyxHo
OKpy»Kere MaHacTupa TpoHowa ca nogpy4djem
cena MNpraBop. PeoH cena Tpwuh 1 maHacTupa
TpoHowa npB.o je 3awTtuheHo npupogHo fodpo
Koje Kpo3 MoCTynak peBajnopusauuje Tpeda ga
nobuje cratyc 3awTnTe — KynTypHM npeneo usy-
3eTHWUX OAMKa.

Y ogHocy Ha foCTynHY MHGOPMALMOHY OCHOBY
n notpede nspage Cryguje 3awtute Mpegena us-
y3eTHUX oanunka Tpwwuh-TpoHowa — KyATypHU npe-
[e0, MeTOZIOM KapaKTepwu3auuje ytepheHu cy Tm-
NoBW KapakTepa npeaena’. AHanun3a U3aBojeHUx
TUMNOBA MNpeAena je MeTPUYKM MHTeprnpeTMpaHa
KpO3 napameTpe Komlosuuyuje v KoHguilypayuje
CTPYKType npeaena. NMapametpu Komnosuuuje cy
AeduHMCaHM y 04HOCY Ha BpeaHOCT AMBep3unTeTa
npesena, O4HOCHO XETepPOreHOCT CTPYKType;
(NumP — 6poj npeaeoHunx enemeHarta [1] u PSSD
— CTaHAapAHa AeBujaluja NOBPLUMHA NPEAEOHUX
enemeHaTa [2]), a napameTpu KoHouUrypauuje y
oAHOCy Ha crneunduyHe U jeanHcTBeHe odnuke
npefeoHux enemeHara (TE — Ay»KMHa usBMLa npe-
OeoHuX enemeHara [3]).

2 MNpaKTUYHe TeXHWKe 3a yTBpHUBatbe TMMOBA Kapak-
Tepa npegena Ha Teputopuju lNpegena nsyseTHux
opnvKa Tpwunh-TpoHoLa — KyNTYpHU Npeseo 3acHo-
BaHe cy Ha TexHuum MNMC-a. KopuwheHa je TexHWKa
npeknanaka pPasnynuTUX aHaNOTHUX U AUTUTANTHUX
KapTorpadckux nssopa nogartaka: LanMap2, Corina
Land Cover, caTeIMTCKM CHUMLM BUCOKe pe3onyuuje.
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P, — Ay*KMHa MBMLE NPEEOHOT elemeHaTa i, Knace j
i=1...m — npefeoHn enemeHTn
j=1...n — Knace npeaeoHUx efemeHaTa
PE3YATATH . .
Hayke (ca reorpadujom, UCTOpUjom U CEMUOTU-
KOM) Y NpUMereHe HayKe (ca nej3sa’kHOM apxu-
Mpepeo TEKTYPOM, apXUTEKTYPOM U MPOCTOPHUM MAaHU-

Tymauere U WHTepnpeTauuja npegena ce
MeHa y 04HOCY Ha BPEMEHCKM, MPOCTOPHU OAHO-
CHO NpodecnoHaNHN KOHTEKCT. Y 3aBUCHOCTM 0f,
TOra Kako ce y pas/iMuuTum Hay4yHUM OUCUUNAN-
Hama carnegaBa npegeo, TapHep (Turner, 1982)
pas3nnKyje TpU KaTeropuje: yMeTHUYKU Mpeneo
(cueHa), reorpadckmn npegeo (napye 3emsbe) u
An3ajHepCcKn npeaeo (NnaHMpaHu NapKk Uau BpT).
CnnuHo TapHepy, Pend (Relph, 1981) npenosHaje
LWeCT Pas/IMYnTUX 3HAYeHa Koja MX Be3syjy 3a pa-
3IM4nTe AMCUMNAMHE: Npeaeo Kao odjekaT, noja-
Ba Yy MPOCTOPY, UCTOPWjCKMN 3anuc, rpaacku nej-
3a¥, ¥XMBOTHA CpeaurHa U BNaCHUWTBO, @ MajHUHT
(Meinig, 1976) npolwwupyje NUCTy 3Ha4yera Ha
aecet ,Bep3uja ucte cueHe”. LUnpok anjanasoH
pPasMuUTUX Hay4yHUX npuctyna AHTpon (Antrop,
2004) cBoAM Ha TpM OCHOBHA: NPUPOAHE HayKe (y
KOjUMa eKo/lornja Urpa rasHy yiory), ApyLUTBEHE
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patbem). OrpuH (Ogrin, 1999) nojeaHocTaB/bYje
KnacuduKaumjy M noctassba ABa KOHLUeNTyasHa
deHomeHa npegena: GU3NYKN U MeTaPU3NUKM
(Vasiljevié, 2012).

Mpenasak y HOBM BeK KapaKTepuLly NOKyLUaju
dbopmumparba HoBe, CMHTE3He geduHULMje Kojom
ce Harlawaea Aa npeaeo MMa XONUCTUYKK, AMHa-
MMWYaH M nepuenTuMBaH Kapaktep (Antrop, 2005;
Vasiljevié, 2012). YnpaBo y KOHTEKCTY OBe nocnes-
e oapefHuue npeaena, jeAHa KBaJMTAaTUBHO
HoBa AeduHuLMja dyam nocebHy naxmy M oTBapa
HoBe MOryhHOCTM y pa3ymeBatby, MHTepnpeTaLm-
jv v ynpas/barby KBasMTeToM npegena. EBponcka
KOHBeHUMja o npeaennma aeduHuwe (Council of
Europe, 2000) npeaeo Kao “06sacl, OHAKO KAKO
je sugu CWAHOBHUWWBO, YUju je Kapakwep pe-
3yniawl aKyuja u uHWepakuyuja GpupogHux u/
unu KyawypHux gakwiopa”. (Vasiljevié, Zivkovic,
2009; Vasiljevié, 2012).
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Y NpocTopHOM MAaHMpary, TPaAULMOHANHO,
npucTyn BpeaHoBaky npenena je 6uo ycmepeH
Ha O4YyBakbe U3y3eTHUX Npesena U HhUXOoBY NacuB-
HY 3alUTUTY 3aCHOBAHY Ha €KCMepPTCKOj Basiopu3a-
umju 1 cnpoBohery of, CTpaHe APMKABHUX UHCTU-
Tyumnja (Antrop, 2004). HayenHo nocTtoje ABa
CYynpoTCTaB/beHa AMCKYpCa: jeaaH je duoLeHTpu-
YaH a Apyru aHTponoueHTpuyaH. OBakas NpucTyn
je y npakcu gao camo orpaHuyeHe pesyaTtaTe WTO
[0BOAM [0 NMPOMeHe y MPUCTYyNy BpeAHOBakby
npegena v Tparaky 3a OArOBOPOM Ha MUTahe:
Koju KynTypHU npeaenu Tpeda ga dyay npegmet
3alITUTE M O4YyBakba aKo je HUXOBa BPeaHOCT U
OAMMEH3Mja CBaKOAHEBHOT APYLUTBEHOr XUBOTA?
(Phillips, 1998; Pedroli, 2000; Zivkovié, Vasiljevic,
2009; Zivkovié, Vasiljevi¢, 2010; Taylor, Lennon J.
2011).

Kako cy yTuuaju yoseka cBe pacnpocTpame-
HWjK, pacnpase O NOCTOjakby NPUPOAHMX Npesena
Cy nocTane AOMEH aKafeMCKUX U TEeOPWjCKUX
OKBMPpaA. 3ajeAHNYKa nopyKa BAagajyhux teopwj-
CKMX pacnpasa, a/in U OHWUX KOju ce BoAe Y caBpe-
MEeHOj NpakKcu, je Aa cy, y CyWTUHK, CBU Npeaenu
KYNTYPHU — cydjeKTn ApyLITBEHMX YTHULAja U U3BO-
pu TpaaMUMOHaNHUX 3Hatba (Tress et al. 2001).

[aHac npegeo npeacras/ba MyATUOYHKLMO-
Ha/NHYy BPeAHOCT Koja Mpy)Ka WM 4yBa ycnose 3a
BE/IMKN OpOj pasnnumtux notpeda. Y oBaj KOH-
LenT ce MOXKe YK/bYYMTU 3alTUTa UCTOPUjCKe
C/IVIKe npeaena, aiv UCTo TaKo ce MOry CTBapaTtu
pafMKanHO HOBWM efleMeHTU y npeaeny, Koju Ha-
CTajy NNaHMparbem W KaCHWjOM peaninsauujom
oApXKMBOT Kopuwhera 3eM/bULLTA Y KOMOUHALLM-
ju ca HoBMM mpaejama y odnuKoBaky npegena
(von Haaren, 2002). Y cknagy ¢ TUM, NOTpedHo je
YTBPAUTU BPELHOCTU KYATYPHUX Npeaena Kao u
MeToze 3a HUX0BO YyTBphMBatbe NPUINKOM U3pa-
[e NJIaHCKor KoHLenTa.

KynTypHu npegeo

Kao aHTuTe3a npmpogHom, npeaeo Koju je ns-
MeHEeH YOBEKOBMM aKTUBHOCTMMA je fodMo CBO-
jy MHTepnpeTaumjy Kpo3 KOHLENT KyATypHOT npe-
nena. [lesepecete rogmHe XX BeKa cy nepuog y
KOM ce jaBuna notpeda 3a gpyraunjum Tymaye-
HEeM KYATYpHOT npeaena. Nopea, gyanmsma y no-
ctojehem BpegHOCHOM cuctemy, uo je notped-

HO NpencnuTaTh KOHUENT Hacseha Koju je, ToKom
wesaeceTmx M cegamaeceTMx roguHa npowaor
BeKa, Y GOKyCcy MMao camo BesiMKe M 3HavajHe
CNOMEHMKe, apXeosiolWwKa HanasuLWTa, apxuTek-
TOHCKe Ue/NnHe UM UCTOPMjCKA MecTa Koja cy
oppaykaBana doraTtcTeo U NpecTuK. Y Tom nepuo-
Ay, 13 reorpadcke WKone MUL/bEHA Ce MOjaBMOo
1 BENIMKM dpOj pafoBa y Kojuma ce npegeo Tyma-
YN U UHTEPNpeTMpa KPo3 KOHLENT ,KYATypHOr
npoussoga” (Kulturlandschaft) koju je Kpajem
AeBeTHaecTor Beka noctasuno Oto LWnaytep (Otto
Schlttter) (Lowenthal 1985, 1997; Meining, 1976;
Jackson, 1984; Cosgrove, 1989). Y ucto Bpeme,
ayTopu pafoBa ce NO3MBajy Ha MCTParkMBama
amepuykor reorpada Kapna Cayepa (Carl Sauer)
KOju Kaxe aa je ,reorpaduja nogpeheHa ga odja-
CHU eBOMIYLUMjy KYATYpPHOr nejsaxa [...] nonasehu
oA, npemuce Aa je KyATypa areHc, npupoaa meaum-
jyM, @ KyNTypHM nej3axk pe3yntaT MHTEePaKTUBHOT
OflHOCa KOjU ce oABMja Ha penauunju npuposa—
ApYyWwTBO—KYyATYypa [...] 33 unje UcTpaxkuneamoe je
NPYMEHMBAO EIEMEHTE CUCTEMCKE aHa/Ause:
MCTOPWjCKO-TEHETCKM METOLONOLWKMN NOCTYNakK M
XOPONOLWKO Hayeno, Ha YMjum Teme/bMma je us-
ABajao cneumodmyHe PU3NMOHOMCKE LeNnHe HacTa-
Nle Kpo3 MHTepaKunjy Npupoaa—AapyLwTso, Tj. pe-
rnje” (Tosic, 2012). Ha Taj HauuMH je ycnocTaB/beHa
CUHOHMMCKa penaumja nsmehy TepmmHa npeaeo
W KYNTYPHU NPEeAEeo, av OHO LUTO je BaKHO UCTa-
hu je pa UCTparkMBauykM NMPUCTYN nogpasymesa
aHaNU3y KaKo NPUPOAHNX TaKO U KYNTYPHUX ene-
MEHTA Koju usrpahyjy CTpyKTypy npeaena.

OcamzeceTux rogmMHa NpoLwaor BeKa, Xonu-
CTUYKa CUMCTEMCKA aHa/M3a CTPYKType npegena,
OAHOCHO aHanM3a QYHKLMOHUCAA M NPOMEHa
KOjUMa CYy OHW W3/IOXKEHM, NOCTaNa je UCTPaXKMU-
BayKM MPUCTYN Yy LIKOAW NpeaeoHe eKonoruvje
(Forman, Godron, 1986). Y ogHoCy Ha CTeNeH Mo-
anoukaumnje npegena, cneunduyHe npegeoHe
olpacLe Koju cy HacTaja/iv Kao pesynTtaT pasniv-
YNTUX JbYACKUX yTUuaja, PopmaH n ToapoH cy
ypagunv TMnonorujy npeaena y Kojoj cy aepuHum-
cann npupogHe, ynpas/baHe, KyATUBUCAHE, CY-
dypbaHe u ypdaHe npepene (Forman, Godron,
1986).

M caBpemeHa KoHLUenTyannsaumja npegena je
HacTajana y TeXhM ga ce odjacHe cBojcTBa mMeTa-
CTpYKTYpe npegena. OHa ce Hajyewhe Tymauu 1
objawraBa Kpo3 odnnK, cauKy, odpasal, nosba,
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MO3auK, CTPYKTYpPY, XOJI0H, NoBe3nBarbe M nose-
3aHOCT, KOHTEKCT. Y UCTO Bpeme, OBU BUAOBMU UH-
TepnpeTauuje ce Yecto ynotpeds/basajy Kao CUHO-
HUMW WJN KAaO HEeLOBOJbHO jacHO AedUHUCAHM,
LWITO M3a3uBa A0AATHY KOHPY3Mjy. [eomeTpujcku
rneflaHo, pey je o Taykama, IMHUjama ¥ NoBpPLUK-
Hama (Rossi, 1978; Norberg-Shultz, 1980; Lynch,
1974) wTo je y UHTepnpeTaumju npeseoHnx eko-
nora ,,napye—Kopugop—matpuua“ (eHr. patch—
corridor —matrix) (Forman, Godron 1986), Kojuma
je pedmHMcaH npegeoHun odpasal, 04HOCHO Npo-
CTOPHM pacrnopes 1 0dNUK NpefeoHNX efnemeHa-
Ta. MNosueajyhn ce Ha xonM3am W rewTanTHU UC-
TPaXKMBAYKM NPUCTYM, BEOMA KOPUCTaH KOHLENT
Hyge npeneoHu ekonosu Hasex u Jindepma
(Naveh, Liberman, 1983). OHu HarnawaBsajy ,X0-
JNIOHCKW” KapaKTep npegena Kao duoekocmuctema
KOju ce MoHalla UCTOBPEMEHO Kao ayTOHOMHA
jeAvHMUa, Kao Aeo cucTema BULIEr pefa M Kao
Le/NMHa cacTaB/beHa Of MatbUX eKocucTema
(Naveh, Liber-man 1983).

Kao n cBe npeTxogHe, X0/MCTUYKA, OA4HOCHO
XO/IOHCKA KoHLenTyanausaumja npegena, je duna
y30p y dopmuparby MCTPaKMBAUYKOr MpUCTyna
npegenuma CBeHBMKOBE ca capagHuMuuma
(Swanwick et al. 2002) kojum ce yTBphyje Kapak-
Tep npegena Kao MHTerpanHa BpeaHocT. Mpume-
HOM MeToZe MpoLeHe KapakTepa npegena (eHr.
Land-scape Character Assessment — LCA) moryhe
je TpaHaUCUNAMHAPHMM NyTEM YTBPAUTU Npeaeo-
HKM 0Opasal, 0AHOCHO, KapaKTep npegena Ha Ha-
LUMOHA/NIHOM, PErMOHAIHOM U JIOKAIHOM NPOCTOp-
HOM HMBOY. KapaKkTep npegena ce noHawa Kao
ayTOHOMHA NPOCTOPHA jeauHULA Y CcUCTeMy Ha
BMLUEM HUBOY, a/IN U KAaO CUCTEM MatbUX jeanHMLA
KapaKkTepa npegesnia Ha HUKem NMPOCTOPHOM HU-
Boy. MHTepnpeTaumja odpacua npegena ce oasuja
Yy METPUUYKOM MCKa3y KOmMosuumje u KoHourypa-
umje Kojum je moryhe yTBpAMTU U CTakbe CTPYKTY-
pe npegena, oAHOCHO BpeaHOCTM nocTojeher u
KesbeHor npeaeoHor odpacLa Kao Aena naaHcKor
KoHuenTa (Vasiljevié, 2012; Radic, 2014).

3awTuTa BPpeaHOCTU KYNTYPHUX npeaena
EBonyumja ogHoca npema BpegHOCTUMA Kyn-

TYPHUX NPeaena U HMXOBOj 3aLUTUTU Ce MOXKe
carnefaTtv Kpo3 pasnuyuTy KaTeropusauujy: a)
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Kateropuja CeeTcke KyntypHe dawTunHe (World

Heritage Convention), 8) 3awTtuheHa npupogHa

obnact (IUCN Protected Area category) 1 B) 3ajea-

HWYKO eBponcko Hacnehe (EBponcka KoOHBEHUM]a

0 npeaenvma).

Mpema OnepaTtMBHMM LW/bEBMMA 33 UMNe-
MeHTauunjy KoHBeHUMje O cBeTcKOM Hacnehy
(UNESCO, 1994, 2012), KynTypHU npepenu ce
npenosHajy Kao Aeo CBETCKe KynTypHe SallTuHe
(World Heritage List) y KaTeropujama opraHcKux
(BEpHaKyNapHUX N PENUKTHUX), AU3AJHUPAHUX U
acouMjaTUBHUX KYATYPHUX npeaena.

MHTepHaUMoHanHa yHu1ja 3a 3aluTuTy npupoae
(IUCN, 1994), 3awtnheHe odnactn cuctemaTtunsyje
y WwecT Kateropuja. MeTta Kateropwja, 3awwiuheHu
lipegeo pedpuHuUcaH je Kao 3awTmheHa odnacT Ko-
jom ce ynpaB/ba yrnaBHOM pajy odyBakba npeje-
na n pekpeauuje. KibyyHe BpegHoctu 3awTuhe-
HUX Npejena cy: BUCOKU eCTETCKM KBanuTeTw,
NoBe3aHOCT PasNIMYUTUX CTaHULWTa, daopa u day-
Ha 3ajefHO ca NPeno3HaT/bUBUM, jeAMHCTBEHUM
AW TPaAULMOHANHUM NpefeoHnm odpacumma y
KOjUMa cy ApYyLITBEHE aKTUBHOCTU BUA/bUBE Y
JbYACKMM Haces/bMma U NoKanHUM odnyajuma, Ha-
UMHMMA MpexunB/baBarba U BepoBatbuma (IUCN,
1994).

Ha npenasy u3s XX y XXI Bek, cBect o rnodan-
HUM MpoLecrMma Koju TpaHchopmMuLLy NpocTop Y
KOM je YyrpoKeH JI0Ka/IHWU UAEHTUTET U pernoHan-
HU NpefeoHU AMBEP3UTET, JOBENA je A0 MOoKpe-
Takba MHULMjATMBA Koje Cy npeycmepuae UcTpa-
’KMBarba U NONUTUKE Koje ce aBe BpegHOCTMMA
npeaena (Vos, Klijn, 2000; Pedroli, 2000; Ahern,
2005). 3ak/byyak je aa:

e PasninMuutu Npeaenu Umajy pasnumuuTe anu je-
OMHCTBEHE KapaKTepe Koju cy pes3ynTaT KoH-
TUHYMPaHe UHTepaKLUMje NPUPOAHMX NpoLeca
1 APYLUTBEHUX aKTUBHOCTU. UCTOPUjCKM U eKo-
JIOLLKM NPOLLECH CY eceHLMjasiHWU KaKo y CTBa-
patby TaKo M y pasymeBatby npegena.

e [lpoMeHe KOjMMa Cy M3/I0KEeHU CaBpemMeHu
npegenu npeacTaB/bajy NpeThy Koja A0BOAM
[0 HecTajarba AMBEP3UTETa, KOXEPEHTHOCTU U
WOEHTUTETA KOjU Ce CMaTpajy CYLWTUMHCKUM
BpeAHOCTMMa npeaena.

Y TakBoj atmocdepu, Caset Espone je 2000.
rogvHe f0HeO AOKYMeHT EBponcke KOHBeHLMje O
npesfesnma y KOM Cy OHU A€o0 ,3ajeHUYKOr U
cBaKogHeBHOr eBponckor Hacneha” (eHr. part of
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Europe’s common heritage) (Council of Europe,
2000). KoHBeHLMja NpoMoBULLE jeANHCTBEH NpPU-
cTyn npegenvma duno ga cy ,U3y3eTHU” npegenm
(3sawTuheHa npupoaHa wmauM KynTypHa nodpa),
,0dMUHK" Npegenn (NpupogHa, ceocka, rpaacka
1 npurpagcka (nepuypdana) noapydja) unm ,ae-
rpagvpaHun” npegeny (NOBPLUMHCKM KOMOBM, ja-
nosuwTa, UtA,.). Lnsbesn npumeHe EBporncke KOH-
BEHLMje 0 npeaennma cy ABOCTPYKWU: O4vyBakbe
pernoHanHe PasHOAMKOCTU Npeaena U MecTa je-
[OVHCTBEHOT KapaKTepa, Kao v yHanpehetbe KBa-
MTeTa npeaena pecraypauujom nocrojehux mam
CTBapakbem HOBMX BPEAHOCTH, LUTO NoAPa3ymeBa
NPeTXoaHy naeHTMdMKaumjy U npoueHy npeaena.
OBMM [OKYMEHTOM ce aeduHULLe NaaHuparbe
npesena Kao ,,00MMHU, AyropoYHU U Janekoce-
*KHM NocTynum ca uu/bem yHanpehera, pecray-
paumje nam cTBapatba HOBMX Npeaena” a 3awTuTa
npesena Kao ,akuuja 4a ce cadyBa v OLPHKM Ka-
paKTep Npefiena Kao M KapaKTePUCTUYHE Mojase
y npeaeny“ (Council of Europe, 2000).

O, nnaHupama ce oyekyje ,NPon3BOA” Koju
ce y NpocTopy maTepwujanusyje Kpo3 NpeseoHu
odpasal, anM M aKTUBHOCT Y KOjOj ce A0HOCU
ogNyKa Kakas he Taj obpasay, dutu. MnaHuparse
je ,Hamepa Kojom ce mera npeseoHu odpasal,
Koju y nucto Bpeme Tpeda aa: omoryhu ogp:Kmso
bYHKUMOHMUCAe eKocMcTeMa, 3a40BO/bU MOTpe-
e ApywTBa M MOWTYyje Herose BpeaHOCTU”
(Vasiljevic, 2012).

KynTypHu npeseo y KOHTEKCTY
MHCTUTYLUMja NIAHUPaHba U 3aWTUTe Y
Penybéauum Cpduju

MoyeTHe naeje o KOHLENTY KyNTypHOT npeje-
Nla ce NpoOHanase y OKBMPMMA 3alUTUTE criome-
HUYKOr Hacneha ogHOCHO 3awTuheHe OKOUHe
HenoKpeTHOr KynTypHor godpa. 3awTtuta KynTyp-
HUX npegena y Cpduju esonympa y cknagy ca
NPUMEHOM WHTEerpasHe 3aWwTuTe NPUPOSHUX U
KYNTypHUX Aodapa. MHTerpanHa 3awtute cnome-
HWKa U Herose HermocpegHe OKOIMHE je NPBU NyT
yBeAeHa y 3aKOH 0 3aWTUTU KyATypHUX aodapa
n3 1977. roguHe, y Kom je ytBpheHa odasesa aa
OfNyKa O 3alUTUTU CaApXKM TpaHuLe ,Henocpes-
He OoKosMHE", yK/by4yjyhu ycnose heHe 3awTtuTe.
3awTtuheHa okonnHa (Mam okonmnHa HKA) nogpa-

3ymeBa NpoCTop €a CBUM NojeAMHAYHUM NPUpPoa-
HUM KapaKTepucTMKama Koje unHe GyHKUMoHan-
HU 1 BusyenHu okeup HKA (Vasiljevic, 2005).

Y 3aKoHy 0 3awTuTK npupoge mn3 1981. roau-
He, NPUPOAHU MPOCTOPU OKO HEMOKPETHUX KyJ-
TypHux podapa cy dunn aedpuHMcaHU Kao BpcTe
3awTtuheHux npupoaHux Aodapa ca nocedHUM
NPMPOAHUM BPEAHOCTMMA O 3HayYaja 3a 3aLTUTY
LLe/IOKYMHOT KyNTypHOT f08pa, Koju ca KyNTypHUM
[0OPOM YMHE amMOUNjeHTANHY LLeSINHY.

YnrbeHuue Aa cy NpUpOAHM Npeaeo U herosa
amdujeHTanHa BpegHOCT dunm of, npecysHor 3Ha-
Yaja 3a M3dop MecTa 3a NoamMsarbe CroOMeHMKa
KYANType, U Aa je manu dpoj KynTypHux godapa
CayyBao CBOj NPBOOUTHU NPUPOLHN OKBUP Y KOME
je HacTtao, 6unm cy f0BO/bAH OCHOB 3a CTBapakbe
MeTOA0/10Tnje NO KOjoj Cy M34BajaHU NPUPOLHU
npoctopun oko HKZ. MeTtogonoruja ce 3acHMBana
Ha aHa/n3KM CTakba OCHOBHWUX KapaKTepWUCTUKA
KyNTypHOT f08pa, aHannsu NpUpoOAHUX OAJ/IMKA
npocropa, Aa &v Kpajibu pesynTaT aHaUTUYKe
¢dase duno pedpuHUcarbe TMNa Npegena y Kome ce
KYNTYpHO A06po Hanasu (ypdaHu, pypanHu uam
NPUPOLHU), OAHOCHO 30HMpPate U aeduHUCarbE
mepa u pexuma sawTtute (Vasiljevié, 2005 apey-
3euwlo u3 Radovanovic, 1982).

Y Baxehem 3akoHy o 3awTut npupoae (,Cn.
inacHuk PC“ 6p. 36/2009, 88/2010), npeaeo je
neduHUCaH Kao ,ogpeheHa Teputopuja umju Ka-
paKTep npeacTaB/ba creunduryaH cnoj npupoa-
HUX N CTBOPEHUX BPEAHOCTU KapaKTepPUCTUYHMX
3a ATV perMoH”. 3aKOHOM Cy NPUPOAHU U Ky/-
TYPHW Npeaeny U3y3eTHUX og/Inka KnacudurKosa-
HW Kao 3awTuheHa nogpyyja.

Y MpoctopHom nnaHy Penydauke Cpduje
2020, pa3HOBPCHM WU jeoUHCTBEHW Npeaenn cy
oCHoBHa obenexja TepuTopmje Cpbuje a jeaaH op,
MmnepaTMBa NPOCTOPHOr pa3Boja je 3awTuTa U
ypehere npenena y o4HOCY Ha Herose BpeaHo-
cTn. BpeaHocT npegena Cpduje je y ansepsntety
1 Be3u ca npowsowhy, y NpMpPoaAHOM U KyNTyp-
HOM Hacnehy, buoamBep3nTETY, OAHOCHO Kapak-
Tepy Kao efleMeHTy /IOKa/IHOT, PervoHasHor U
HaumoHanHor naeHtTuteta (3akoH o MPC 2020,
, CnyncdeHu inacHuk PC* 6p. 88/2010).

Y MMNPC 2020 npocTOpPHUM KOHLENTOM cy 00y-
xBaheHU CBU Mpesenu Koju cy, y O4HOCY Ha cTe-
neH moaudukaumje, noge/beHn Ha NpUpoaHe u
KynTypHe. KyawypHu dpegenu npeacTas/bajy
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KOMOMHOBAHO AeN10Bakbe NPUPOAE 1 YOBEKa, Uy-
CTpaumjy eBoNyumje JbyACKOT ApYLWTBa NOA, yTULLA-
jem $ur3nYKMx orpaHuyersa u/mam moryhHoctu
KOjU Cy CTBOPU/IV HEFOBO NMPUPOAHO OKPYKEHE U
nof yTuuajem ApyWTBEHUX, EKOHOMCKUX U Ky/-
TYPHUX yca0Ba. Y oA4HOCY Ha Kapaktep mogudu-
Kauuje npenena, npeTeaH HauuH Kopuwhera
3eM/bULLITA W TYCTUHY, PasfnKyjy Ce pypanHu u
ypdaHu KynTypHU npegeo. Y oKBMPY NaaHUpaka
npocTopa, Ha CBMM HWBOWMMA, MIAHCKUM peLle-
HbKUMa je noTpedHo omoryhuTu odyBarbe U yHa-
npehere KapaKTepUCTUYHE CTPYKTYpe WU CauKe
npeaena Kpo3 ovyBakbe npegeoHor odpacua Tj.
KapakTepa npezena, 3aCHOBaHOr Ha Kopuwhery
3eM/bULUTA, OAHOCY M3rpaheHor 1 oTBOpeHOr npo-
cTopa W KapaKtepy wusrpahusarba (Vasiljevic,
Zivkovi¢, 2009; Zivkovié, Vasiljevié, 2010). KoHau-
HO, peanu3aumju NAAHCKUX pellera NnpeTxoau
NpUMeHa NPaBHOT MHCTPYMEHTA Koju je AedpuHu-
CaH, Mopes, OCTaor, Kpo3 UHTerpauumjy npodnema-
TUKe Npesena, Nopes, ocTannx 3aKoHa, 1 y 3aKoH
0 33LWTWUTW NPUPOLE M YCTaHOB/baBake 0daBese
n3page Kapaktepusauuje npenena Kao gena UH-
TerpasaHor BaJlopmn3oBarba U NiaaHMparba NpocTo-
pa Ha cBMM HUBOUMa (3akoH o lpocliopHom lna-
Hy Peliybnuke Cpbuje 2010-2020, cwp.141).

Kapakrep MNpepena nsyseTHUX ogamnka
,Tpwuh-TpoHowa"

MpumeHa NpaBHUX Mepa 3a UMNIeMeHTaumjy
MMNPC 2020, Koje ce ofHOCEe Ha 3aWTUTY U ypehe-
He KYNTYPHUX Npegena, npeasvha nspaay Cryam-
je KapaKkTtepa npegena, ogHocHo yTBphuBake
BPELHOCTM Npeiena, Kao 1 HbUXoBY peBasopusa-
LMjy Y CKNafy ca caBpeMeHOM KOHLenTyanu3aum-
jom npegpena.

3a notpede uspage Cryamje 3awTmte MNpegena
n3y3eTHUX oganKa , Tpwuh-TpoHowa“ (Cvijic et al.,
2014) ypaheHa je peBasiopusaunja BpegHOCTU
Koje cy yTBpheHe npumeHom npse ¢ase meToae
KapakTepusaumje npeaena — U3aBajakbe npenu-
MWHapHUX TUNoBa de3 yTBphuBarba cTabuaHocTu
M 0CeT/bMBOCTU Npegena. Y HegocTaTky nHdopma-
LMOHe OCHOBe, Koja noapasymeBa KapakTepusa-
LMjy npesena Ha SIOKaJIHOM HUBOY, MPUMEHa Me-
ToAe KapakTepusauuje U MeTpuKe npeaena
cBefleHa je Ha reHepasiHy MophOOLIKY AnBepP3U-
dUKaumjy y Kojoj BepHaKynapHy CTPYKTYpY — KOM-
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nosuumjy U KoOHGUrypaumjy BepHaKynapHor Kys-
TypHor odpacua npeaena ,Tpwuh-TpoHowa”,
n3rpahyjy Tpu Knace npeaeoHUx enemeHara: Bep-
HaKy/NapHU KyNTYPHU KOMMAEKC, KOMMAEKC arpap-
HUX NPOCTOPA M WYMCKU KOMMJIEKC.

BepHaKy/napHU KynTypHU odpasay, uarpahyjy
aTap Hacesba Tpwwuh, Koju je pasdbujeH y marbe
Le/MHe, Kao U MaHacTup TpoHoLIa ca CBOjOM eKo-
HOMMjOM M NPHABOPOM. Y 0BOj MO3anU4HOj] Bep-
HAKy/MapHO]j CTPYKTYPU, KOMIMIEKCU NpeaeoHux
enemeHTa GopmMupajy MBULE Ca KOMMAEKCUMMA
WyMa, WTO je jeAaH oA enemeHTa crneunduyHe
KOHUrypauumje, 0OAHOCHO reomeTpuje npeaena Ha
0BOM HUMBOY. Y CTPYKTYpM BepHaKy/fapHor npeae-
na v34Bajajy ce ABa TUMA KapaKTepa npejena
yMja MeTpPUKa CTPYKType roBopu O pasanum y no-
KaNHOM KapaKkTepy npegena: ceno Tpwwuh ca 3a-
WTMheHOM Le/IMHOM MEMOPWMjATHOT KapaKTepa u
MaHacTup TpoHOLA ca OKO/IMHOM.

MpBW TMN KapaKTepa npeaena je arpoLIyMCKM
KOMMJIEKC CA BEPHAKY/NIAPHOM CTPYKTYPOM Hacesba
Tpwwuh. Y KOMOO3MUNjK CTPYKTYpPE AOMUHUPAjY
npeseoHN efleMeHTU Koju Cy HOCMOLM Tpaanuumo-
Ha/HOT HayMHa Kopuwhera npoctopa (BepHaKy-
NapHU Komnnekc 3awTtuheHe ueanHe memopujan-
HOT KapaKTepa 1 KOMMNIEeKC 00paiMBMX MOBPLUMHA)
M Ha Taj Ha4YMH GopMMpPajy NPOCTOPHY U DYHKLM-

Cnuka 1. Tpu Knace npeaeoHUX enemeHaTa: BepHa-
KYNapHW KyATYpHU KomnneKkc (1), kom-
nieKc arpapHMx npoctopa (2) u WwymcKu
Komnaekc (3)
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OHaJ/IHY MaTpULLy O Koje 3aBucK cTaduaHoCT npe-
dena. Meuue enemeHata caodpahajHe uHdpa-
CTPYKTYpE, MBMULLE BEPHAKY/IAPHOT KOMM/IEKCa U
KoMnsiekca 0dpaauBux noBplwunHa dopmupajy
KoHbUrypaumjy opraHcke popme (Camka 1, Tadena
1). KapakTep oBor BapujeTeTa BepHaKynapHOr Ky/-
TYpHOT npegena je y oTBOpPEHoj Gopmu 1 crneuu-
bUYHOj ANCTPUOYLMjN enemeHaTa CTPYKType.
[pyrn TMn KapakTepa npeaena je KOMMJIeKC
LyMa Ca BepHAKy/JlapHOM CTPyKTypom MaHactupa
TpoHowa. Komnosuunjom osor npeaena AOMUHU-
pa LWYMCKM KOMMIEKC KOju NpeacTaB/ba U GyHKUM-
OHaJIHY M MPOCTOPHY MaTpuLy. ICKOHCKM KapaKkTep
npeaena je 4enom moaMduKoBaH U3rpasHom ma-
HacTMpa TpoHoWa U HEeroBum GyHKLMOHUCaHEM

y npocTtopy. Ha Taj HauuH je popmmpaH BepHaKy-
NapHU KOMMAEKC, KOjU nopes, odjeKkTa maHacTmpa
1 rerosux npatehmx odjekata cafpu U GU3NURY
CTPYKTYpY NpHaBoOpa KOjU TPAAULMOHANHO GYHK-
umMoHuwWe y cnyxdu maHactnpa. OpraHcKy reome-
TPWjy, OBHOCHO KOHUrypaumjy npegena, popmu-
pajy 3aTBOpeHe AMWHMje KOHTpacTa wyme W
BEPHAKyNapHOr KOMMeKca ca 0dpaamnBmMm nNpocTo-
puma (Cnuka 2, Tabena 2). Hocunay, kKapaktepa
OBOr BapujeTeTa KyNTypHOr npeaena je 3aTBopeHa
bopma ¥ TMNMYaH NONOXKaj, MecTo U GYHKLMOHM-
carbe MaHacTMpa U HEeroBor NpHaBopa.

0Oba TMna KapaKTtepa npegena no cBojoj me-
TPULM, NPUNaAajy LM/bHOM KBaNUTETYy perMoHan-
HOr KapaKTepa npegena osor gena Cpduje.

Tabena 1. MeTpuKa Kiace NpeaeoHUX eflemeHata y CTPYKTypy npeaesna arpoLlyMCcKOr KOMeKca ca

BEPHAKYNIAPHOM CTPYKTYPOM Hacesba Tpwuh

MpepeoHn enemeHTU A NumP JELY TE
[km?] [No] Lha] [km]

LLlymckn komnnekc 0.40 5 11.96 8.73
Komnnekc arpapHux npoctopa 0.36 16 2.02 12.99
BepHakynapHu Komnnekc 0.24 24 0.89 12.48

> 1.00 45 34.2

JIHnjckn npegeoHn enemeHTU L Nump PSSD TE
[km] [No] [km] [km]

CaobdpahajHa MHpacTpyKTypa 4.59 24 4.73 9.1

A — noBpLWMHa NpeaeoHUx enemeHaTta [km?]; L — AMHMjCKMUX npedeoHux enemeHata [km]; NumP — 5poj

npeaeoHux enemeHata [No]; PSSD — cTaHAapAHa AeBujaumja NoBpLIMHA NpeseoHux enemeHaTa [hal; TE

— OY)KMHA MBULA NpeaeoHUX enemeHata [km]

Tadena 2. MeTpuKa Knace NpefeoHUX enemeHara y CTPYKTYpu npegena KoMmnaekca wyma ca

BEPHaKyNapHOM CTPYKTypom MaHactupa TpoHowa

MpepaeoHn enemeHTH A Nump PSSD TE
[km?] [No] [ha] [km]
LLymckn komnnekc 0.76 8 11.57 10.70
Komnnekc arpapHux npoctopa 0.14 7 0.62 5.01
BepHaKkynapHu Komnaekc 0.10 5 1.58 3.30
> 1.00 20 29.01

JINHUjCKN NpefeoHn enemMeHTU L Nump PSSD TE
[km] [No] [km] [km]

CaodpahajHa nHdpacTpyKTypa 3.85 9 0.40 7.69

A — noBpuwunHa NpeaeoHnx enemeHarta [km?]; L — anHujcknx npegeoHux enemexarta [km]; NumP — dpoj

npeneoHux enemeHata [No]; PSSD — cTaHAapAHa Aesujaumja NoBpLIMHA NpeaeoHux enemeHata [hal; TE

— OY)KMHA MBULA NpeaeoHUX enemeHata [km]
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HeseHa Bacumesuh, bopuc Paguh

Cnuka 2. Tpu Knace npefeoHUX enemeHaTa: BepHa-
KYNlapHWU KyATYpHU Komnaekc (1), Kom-
NAeKc arpapHMx npoctopa (2) u WwymcKu
Komnnekc (3)

3AKMAYYAK

JefHa op, ocHOBHUX ocodWHa Npeaena je we-
roBa NPOMEH/bMBOCT KOja, Y BPeMeHy 1 NpocTopy,
bopmupa pasnuumTe BpPegHOCTU KYATYPHUX npe-
nena. EBonyumja Teopuje n npakce naaHMparba u
3aWwTnTe npoctopa, Kpajem XIX n noyetak XX
BEeKa, Noiasu oA peayKUMOHUCTUYKOr npuctyna
BpeAHOCTMMA Nnpefena (MpUPOAHU VS. KYTYPHMU,
ypdaHu vs. pypanHu, U3y3eTHU VS. CBAKOAHEBHU
npeaenu) aa ou novetkom XXI Beka 4oduna OKBU-
pe XO/NWUCTUYKe KOHLUenTyanusauuje npeaena:
npegeo je 0d1acT, OHAKO KaKo je BUAM CTAHOBHU-
LUTBO, YMjW je KapaKTep pe3ynTaT aKumja U UHTep-
aKuMja NpUpPOAHMX M/UAKU KyATypHUX daKTopa
(Council of Europe, 2000). YTBphuBare BpeaHO-
CTW y Npegenvma Huje orpaHWYeHa Ha Herose
KYNTYpHE UMW MPUPOAHE efleMeHTe: npeaeo je
LennHa, CTPYKTYPHO je4MHCTBO CBUX enemeHarta
N kbuxosux mehycodHux ogHoca. Ha Taj HaumH ce
M KOHLENT KyATypHOr npejena ,4uta“ Ha ueno-
KYMHOj TEPUTOPUjU KAO XOJIMCTUYKU, MYNTUOM-
MEH3MOHaNaH U MUNTUPYHKLMOHANAH EHTUTET,
Koju y BpemeHy rnodanusaumje Tpeda cayysatu u
passujaTu y CKNaZy C HErOBUM PErvMoHaHUM U
JIOKAZIHUM KapaKTepoM.
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BpegHocT npegena je wuxos cneunduyaH Ka-
paKTep Koju HacTaje u oncTaje 3axBasbyjyhu me-
hHycodHum Be3ama Koje oHU bopmupajy y oKBUpY
oppeheHe TepuTopuje. Ha Tom HMBOY ce BpeaHO-
CTM MojaBsbyjy Y BUAY MAEHTUTETA Npeaena u npe-
[eoHe pa3HOBPCHOCTM Kao efleMeHaTa KynTypHOr
WAeHTUTETa TepuTopuje.

MnaHuparbe NPOCTOPHOr pa3Boja je aKTUB-
HOCT 0f3 KOje ce O4eKyje 3alTuTa U pa3sBoj npege-
oHor odpacua Koju je HocuAal, jeANHCTBEHOT Ka-
paKkTepa Ha PerMoHasHOM W NIOKA/IHOM HWBOY.
MnaHCKM KoHLEeNnT npeactaB/ba CUMHTETU30BaHY
dopMy Koja Kpo3 peuun U cnvke Aaje npeacrasy
noctojehe u xe/beHe opraHusauumje npocropa.
KapakTep npegena y popmu onvca v Busyenmnsa-
Lmje BpeMeHcKe (MCTOpUMjcKe) AMHaMUKe npome-
He CTPYKType npeaena gaje npeacraBy nocrojehe
1 }e/beHe opraHusaumje enemeHarta yHyTap npe-
AeoHor odpacua. MNpoueHa KapakTepa npegena je
MeTOoAa Koja ce KOPWUCTU Yy CaBpPeMeHOj CBETCKOj
npakcuy 3alWTuTe U NaaHMpaka npegena a dasmpa
ce Ha NpuHUMNUMa KeanuteTta (ctabunHoctu u
0CeT/bUBOCTM), BPEAHOCTU U CTaTyca npeaena ca
LWbEM JOHOWeHa oanyka o dyayhem passojy
npeaena.

PenyKUMOHUCTUYKM O4HOC Npema BpegHOCTU-
Ma npegena, KOju je WHCTUTYLMOHANU30BaH Yy
OKBMPMMa 3aKOHa 0 3aWTuUTK Npupoae Penydau-
ke Cpduje, eBoIyMPao je y XONUCTUUKY KOHLLeNTy-
anunsaumjy npegena y MNpoctopHom naaHy Peny-
6nunke Cpduje 2020 (MMPC 2020). MpocTopHUM
KoHLenTom cy odyxsaheHu cBM Npesenu, a naax-
CKa pelwetrba Tpeda Aa omoryhe ovyBare U yHa-
npehere KapaKTepuUCTUYHE CTPYKTYpe U CauKe
npesena Kpo3 odyBakbe NpegeoHor odpacua 3a-
CHOBaHOr Ha Kopuwhery 3emsbuwTa. lMpaBHa
Mepa 3a peanusauujy NAAHCKUX pellera je u
odase3a uspage Cryamnje o npegennma, OgHOCHO
npuMeHa meToAe KapaKTepusauuje npegena y
npotecy nspae niaHoBa Ha CBUM HMBOMMa.

Y ogHocy Ha AOCTYMNHY MHOOPMALLMOHY OCHOBY,
orpaHuyeHo Bpeme u notpede nspaae Cryauje 3a-
wrute MNpeaena nsyseTHUx oanunka Tpwwuh-TpoHo-
LA — KYNTYPHW Npeaeo, MeToA0M KapaKTepusaum-
je cy yTBpheHu TMNOBM KapaKTepa npeaena Koju cy
MHTEPNPEeTUPaHN Y METPUYKOM MCKA3ly KOMMO3U-
umnje n KoHourypaumje. MaeHTmdunKoBaHu cy npe-
[OEOHWN eNleMeHTU KOoju Cy HOCMOLM perMoHasHor
TUNA KapakTepa npegena 3anagHor aena Cpduje, a
CTPYKTYpa NpeAcTaB/ba LW/bHU KBAAUTET Npesena.



KYNTYPHW MPEAEO: O 3AWTUREHE BPEAHOCTW A0 MNAHCKOTI KOHLEMTA

PerMoHasHMM NpPOCTOPHMM MAAaHOM 3a MO-  AOKymeHToMm Tpeda AeduHUCATU KapaKTep npeae-
Apyyje Konydapckor n MausaHCcKor OKpyra, Npes- /13, HheroBy CTadUIHOCT U OCET/bUBOCT, OAHOCHO
BuheHa je n3paga Hosor MpocTopHOr naaHa no-  Tpeda NPMMEHUTU MeToAy KapaKTepusauuje npe-
Apydja nocebHe HameHe 3a MU0 Tpwuh-TpoHowa.  Agena Kojom je moryhe yTBpAUTU BPeAHOCTU M
C 083vMpom Ha BpeaHOCT OBOI BEPHAKyNapHOr  MOTeHLUMjane npefena 3a Passoj M 3alITUTY.
KYATYypHOr npegena, 0BUM Pa3BOjHUM MIAHCKUM

THE CULTURAL LANDSCAPE: FROM CONSERVATION TO
PLANNING CONCEPT

dr Nevena Vasiljevi¢, Assistant Professor, University of Belgrade — Faculty of Forestry,
dr Boris Radi¢, Assistant Professor, University of Belgrade — Faculty of Forestry,

Abstract: The interpretation of the concept of cultural landscape, as well as the interpretation
of the general concept of landscape, depends on the context in which the process takes place.
As an antithesis to natural landscape, and as notion of spatial and temporal interaction of man
and nature, the cultural landscape is conceptualized in terms of scientific approach. The experi-
ences prove that the traditional dichotomy in defining the landscape value (natural vs. cultural),
as well as the aspect of its protection, evolving into a holistic approach, which is promoted in
European Landscape Convention, at the beginning of XXI century. In the modern theory and
practice of spatial planning and nature protection, the concept of cultural landscape appears as
a holistic, multidimensional and multifunctional entity, which, in times of globalization, should
be preserved and developed in accordance with its regional and local identity (character). The
question is: what kind of methodological approach should be applied in determining the land-
scape value in the spatial planning and nature conservation? The aim of the research is to
explain the evolution of landscape approach form reductionism to holistic problem-oriented
transdisciplinary research that allows appropriate evaluation of the cultural landscape potential
and its application in the spatial planning concept. At the same time, the aim is to explain the
conceptualization of the cultural landscape in terms of the institutional protection of natural
and cultural heritage and spatial planning in Serbia. The purpose of this paper is to point to legal
instruments of the Spatial Plan of the Republic of Serbia which defining the obligations of de-
termining the landscape character in the planning concept in spatial and urban plans, as well as
the re-evaluation of existing values of cultural landscapes. The subject of the paper is theoreti-
cal concept of cultural landscape and the character of the cultural landscape Trsi¢-Tronosa. The
value of the landscape character is interpreted and metrically expressed for the purposes of the
Study of protection of the landscape of exceptional features Trsi¢-Tronosa — cultural landscape.
At the end, the finding of the presented research confirming the applicability of the methods of
landscape characterization in the spatial planning concept.

Key words: landscape, cultural landscape, protected landscape, planning concept

INTRODUCTION

The contemporary use of the term landscape  and how to deal with it, depend on the paradigm
integrate extremely different phenomena. Answer  as the starting point of various sciences, technical
to the question: what is the value of the landscape  or artistic discipline, planning and protection of
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space (Vasiljevié, 2012). Since the second half of
the XIX century, have been initiatives for institu-
tional nature conservation. In principle, there is a
dichotomous attitude towards the values that form
the two opposing discourses: natural vs. cultural
landscapes. This approach persists in academic re-
search, but also in the planning practice and pro-
tection of space, both globally and in Serbia (Vasil-
jevié, 2009; Zivkovic, Vasiljevic, 2010; Vasiljevic,
2012). In the modern world, the existence of the
natural landscape is part of the academic debates
which have less foundation in real space.

As a driving force in landscape changes, glo-
balization leads to the loss of landscape diversity
and landscape structure homogeneity. Consider-
ation of the result of a dichotomous tradition in
perception as well as protection of landscapes,
which is marked by the traditional reductionist
approach during twentieth century (natural vs.
cultural, urban vs. rural, exceptional vs. ordinary
landscape) at the beginning of XXI century has
resulted in the definition: landscape is an area, as
perceived by people, whose character is the re-
sult of the action and interaction of natural and/
or human factors (Council of Europe, 2000). The
landscape means the entire territory which value
is interpreted through unique characters - occur
as a result of the complex actions and interac-
tions as well as manifestation of historical legacy
and expression of the dynamic. Holistic approach
to landscape understanding is not limited to its
cultural or natural elements; landscape is consid-
ered as a “whole” - the structural unity of all el-
ements and their relationships (Vasiljevi¢, 2012).

Spatial planning concept express, in synthe-
sized form, through word and the images, ideas
about the current and desired spatial organization
(Waterhout, 2008 according to Zonneveld, 2007).
Synthesized form of the landscape character rep-
resents description and visualization of temporal
(historical) dynamics of change in the landscapes
structure, gives the current and desired elements
within landscape pattern.

The reductionist approach to understanding
landscape values, as well as their institutional pro-
tection in Serbia, means conservation of land-
scape of exceptional features defined by the Na-
ture Protection Act. Ratification of the European
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Landscape Convention in 2011 was a prerequisite
for implementation of a holistic landscape concep-
tualization, as well as introduction of landscape
character as an integral value in the Spatial Plan
of the Republic of Serbia in 2020 (SPRS 2020).

The existing methodology for the processing
document of Study of the natural resource pro-
tection, which is developed and established in the
Institute for Nature Conservation of Serbia, does
not include the exploration of landscape charac-
ter as an integral value. The Study on the protec-
tion of the landscape of exceptional features
Trsi¢-TronoSa — cultural landscape (Cviji¢ et al.,
2014) applied the first phase of the landscape
characterization in order to re-evaluate the values
in accordance to the legal measures for the im-
plementation of the SPRS 2020. The application
of method was limited to the existing documen-
tation, without the possibility of additional re-
search which are not the part of conventional
methodology of the Study on the protection of
the landscape of exceptional features TrSi¢-
Tronosa — cultural landscape. Regardless of the
type of constraints, the results of the landscape
characterization are sufficiently illustrative to pro-
vide an idea of the current and partly the desired
distribution of elements within landscape pattern
(landscape character).

The idea of this research is to explain the evo-
lution of the theoretical concept of cultural land-
scapes and to indicate the landscape character as
an integrated value of natural and cultural ele-
ments, as well as to propose landscape character
assessment as a method by which it is possible to
determine the landscape value and its potential
for the process of landscape planning, protection
and development.

MATERIAL AND METHODS

The study of the theoretical concept of cultur-
al landscapes is based on finding a “general in the
special”, respectively, seeking and finding the ele-
ments of general knowledge about the landscape
as the part of the concept of cultural landscapes.
This research is based on analysis, systematization
and classification of landscape values in the field
of humanities and natural sciences. At the same
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time, it was analyzed the legal and institutional
relationship to values, concerning aspect of the
landscape through different periods: from reduc-
tionism to holism. Special attention is given to the
analysis of papers and documents in which the
authors deal with the modern conceptualization
of the landscape in the context of spatial devel-
opment, among which a special place takes Euro-
pean Landscape Convention.

In the second part of the research it was ap-
plied legal measures of implementation of the
SPRS 2020 which, during the first phase, proposed
to prepare Studies of the landscape for the pilot
areas that have the status of protected natural
and cultural areas. The goal of applying the meth-
od of characterization is to determine landscape
character which defines the values. Landscape
character is consistent and clear pattern of land-
scape elements which makes landscapes different
and recognizable. A special combination of relief,
vegetation, land use, schemes of fields and settle-
ments creates a variety of landscape patterns giv-
ing it a distinct identity, or character (Vasiljevic,
2012 by Swanwick, 2002 Selman, 2006; Van Eet-
velde, Antrop, 2007; Vasiljevic 2009). Landscape
Character Assessment (LCA) is a method which is
used in contemporary practice of landscape plan-
ning and protection. Landscape characterization
includes the classification and description of the
landscape, in order to distinguish landscape types
and their varieties which differ by their character?.

Landscape assessment is based on the princi-
ples of landscape quality (stability and sensitivity),
the value and status of the landscape with the
objective of making decisions about the future
development of the landscape (Cvejic et al., 2008,
Vasiljevic et al., 2014). In order to make the re-
sults of the landscape characterization applicable

1 The method of determining and assessing the value
of landscape, which was used in this study was largely
based on the techniques and criteria for establishing
landscape capacity and sensitivity that are segment of
the Guidelines for the landscape character assessment
for England and Scotland in 2002 (Landscape Character
Assessment - Guidance for England and Scotland, The
Countryside Agency and Scottish Natural Heritage, De-
partment of Landscape University of Sheffield and Land
Use Consultants, 2002).

to the spatial planning process, Botequilha and
Ahern (Botequilha Leitdo, Ahern, 2002) showed
that, in simple terms, the information on land-
scape pattern can be presented by means of two
basic components: composition and configura-
tion. Composition includes landscape characteris-
tics such as proportion, richness, uniformity or
domination, diversity of landscape elements,
whereas landscape configuration deals with their
geometry and spatial distribution (Botequilha
Leitdo, Ahern 2002; Vasiljevic, 2009, 2012; Vasil-
jevic et al., 2014).

The area of research encompasses 1368 ha
and extends the boundaries of a protected natu-
ral resource - natural memorial monument “Tr3i¢-
Trono$a” which covers the northern part of the
village Trsi¢, with a central zone of the birth house
of Vuk Karadzi¢, and south part that surrounding
the monastery Tronosa, with the area of the vil-
lage of Prnjavor. The area of village Tr$i¢ and mon-
astery Tronosa are the first nature protected area
that, through the process of re-evaluation, should
receive protection status as the landscape of ex-
ceptional features - cultural landscape.

In relation to the available information data
base and the existing methodology for processing
document of Study of protection of the land-
scape of exceptional features, landscape charac-
ter types are determined by using the method of
landscape characterization?. Analysis of selected
landscape types is interpreted by using parame-
ters of landscape composition and configuration
metrics. The parameters of the landscape com-
position are defined in relation to the value of
the landscape diversity i.e. the heterogeneity of
the landscape structure (NumP — number of
patches [1] and standard deviation in patch area
[2]), and the parameters of the landscape config-
uration in relation to the specific and unique
forms of landscape elements (TE — total edge
length of all patch types).

2 Practical techniques for determining the landscape
character types of the exceptional features Trsic-
Tronosa — cultural landscape was based on GIS technol-
ogy. It was used the overlay method for various analog
and digital cartographic data sources: LanMap2, Corina
Land Cover, high-resolution satellite imagery.
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RESULTATES raphy, history and semiotics) and applied science
(with landscape architecture, architecture and
Landscape spatial planning). Ogrin (1999) simplifies the clas-

The landscape interpretation is changing in
relation to the temporal, spatial or professional
context. Depending on how the various scientific
disciplines perceived landscape, Turner (Turner,
1982) distinguishes three categories: artistic scen-
ery (scene), geographic region (piece of land), and
landscape design (planned park or garden). Simi-
larly to Turner’s categorization, Relph (1981) iden-
tifies six different meanings that they bind to
different disciplines; landscape as an object, phe-
nomenon in space, the historical record, urban
landscape, the environment and property, and
Meinig (1976) develops the list of the ten mean-
ings “versions of the same scene.” A wide range
of different scientific approaches Antrop (2004)
consists of three basic: natural sciences (in which
ecology plays a major role), social sciences (geog-
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sification and raises two conceptual phenomenon
of landscapes: physical and metaphysical.

The transition to the new century is charac-
terized by attempts to form a new, synthetic defi-
nition which emphasizes the landscape which has
a holistic, dynamic and perceptive properties. In
the previous context, a qualitatively new defini-
tion opens new possibilities for landscape under-
standing and interpretation in spatial planning.
The European Landscape Convention (Council of
Europe, 2000) provide a clear and broad defini-
tion: “Landscape means an area, as perceived by
people, whose character is the result of the ac-
tion and interaction of natural and/or human fac-
tors” (Antrop, 2005; Vasiljevic, 2012).

Traditional approach to understanding and
evaluating landscapes was aimed to perceive the
landscape of exceptional features and their pro-
tection based on assessment by experts and state



THE CULTURAL LANDSCAPE: FROM CONSERVATION TO PLANNING CONCEPT

institutions (Antrop, 2004). Basically, there are
two discourses: biocentric and anthropocentric.
In the practice, this approach has given only lim-
ited results, which leads to a change in the ap-
proach to the understanding and evaluation of
the landscape. At the same time, it is necessary
to define the subject of landscape protection and
conservation if landscape manifests itself in every
dimension of life (Phillips, 1998; Pedroli, 2000;
Zivkovié, Vasiljevié, 2009; Zivkovié, Vasiljevic,
2010; Taylor, Lennon J. 2011).

As the impacts of man increasingly wide-
spread, the existence of natural landscapes have
become domain of academic and theoretical de-
bate. Common messages is that essentially all
landscapes are cultural, subject to cultural influ-
ences, and a source of cultural knowledge (Tress
et al. 2001).

According to contemporary conceptualization,
landscape is a multifunctional value that provides
and preserves the conditions for a large number
of different needs for both human and non-hu-
man lives. It may include the preservation of a
historical landscape image, but it may create as
well some radical new landscape features, emerg-
ing from the realization of a sustainable land use
in combination with new landscape design ideas
(von Haaren, 2002). It is necessary to determine
the value of cultural landscapes as well as meth-
odology for landscape conceptualization, analysis
and evaluation in the field of spatial planning.

Cultural landscape

As the antithesis to the natural landscape, the
landscape which is changed by human activities
received its interpretation through the concept of
cultural landscapes. The last decade of the XX
century were a period of different interpretation
of the cultural landscape. In addition to the exist-
ing dualism in the value system, it was necessary
to review the concept of heritage which, during
the sixties and seventies, had focus on great and
important monuments, archaeological sites, archi-
tectural or historical places which reflected the
wealth and prestige.

During this period, from the geographical
schools of thoughts, appeared a large number of
works in which the landscape is interpreted as the

“cultural products” (Kulturlandschaft) which was,
in the late nineteenth century, Otto Schlltter cre-
ation (Lowenthal 1985, 1997; Meining, 1976;
Jackson, 1984, Cosgrove, 1989). The authors of
the papers are based their approach on the re-
search of American geographers Carl Sauer which
states that “geography have to explain the evolu-
tion of the cultural landscape [...] starting from
the premise that culture is an agent, the natural
area is media and the cultural landscape is the
result of an interactive relationship that takes
place between the nature-society-culture [...]
whose research is applied elements of system
analysis: historical and genetic methodological
procedure and chronology, on whose foundation
has allocated specific physiognomic areas in-
curred through interaction between nature and
society, i.e. regions “ (Tosi¢, 2012). Landscapes
and cultural landscapes are synonyms, but it is
important to note that the approach to landscape
research involves analysis of natural and cultural
elements that create structure.

In the eighties of XX century, holistic analysis
of the landscape structure, as well as analysis of
functioning and changes by which they are ex-
posed, has become a research approach in land-
scape ecology (Forman, Godron, 1986).

In relation to the degree of landscape modifi-
cation, specific landscape patterns that have
emerged as a result of various human impacts,
Forman and Godron made landscape typology in
which they define a natural, managed, cultivated,
suburban and urban areas (Forman, Godron,
1986).

The contemporary landscape conceptualiza-
tion was created in an attempt to explain the
properties of metastructure. It is usually inter-
prets and explains the forms, images, pattern,
mosaic, structure, holon, connectedness and con-
nectivity, context. At the same time, these inter-
pretation are often used as synonyms or as a lack
of clearly defined terms, causing further confu-
sion. Geometrically speaking, it is about points,
lines and areas (Rossi, 1978; Norberg-Shultz,
1980; Lynch, 1974) as in the interpretation of
landscape ecologists’ patch—corridor—matrix (For-
man, Godron 1986), which is defined landscape
pattern. Referring to holistic paradigm and the
principles of gestalt theory, ecologist Naveh and
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Liberman (1983) are suggested a useful concept.
They emphasize the holon property of landscape
character as the bioecosystem, which means that
lower holon level is a depending part of its upper
holon level, but, at the same time, also a self-con-
tained whole towards its lower subsystem holon
(Naveh, Liberman 1983). Holistic and holonic
landscape conceptualization was a model for the
methodology of landscape character assessment
which creator is professor Swanwick with associ-
ates (Swanwick et al. 2002). Landscape Character
Assessment is the transdisciplinary research
method that can interprets landscape pattern -
landscape character at the national, regional and
local spatial level. Landscape character behaves
as an autonomous territorial unit in the system at
a higher level, but also as a system of smaller
units of the landscape character at a lower spatial
level. Interpretation of the processed form occurs
in metric statement compositions and configura-
tions which can be determined by the structure
and condition of the landscape, or the value of
the existing and the desired form of the land-
scape as part of the planning concept (Vasiljevic,
2012; Radié, 2014).

Protection of Cultural landscapes value

The evolution of perceptions of the cultural
landscapes values and their protection can be
seen through a different categorization: a) the
category of World Heritage (World Heritage Con-
vention), b) protected natural area (/{UCN Protect-
ed Area category) and c) common European her-
itage (European Landscape Convention).

According to the Operational objectives for
Convention on World heritage implementation
(UNESCO, 1994, 2012), cultural landscapes are
recognized as part of World Cultural Heritage
(World Heritage List) in the categories of organic
(vernacular and relict), designed and associative
cultural landscapes.

The International union for conservation of
nature (IUCN, 1994) systematize protected areas
into six categories. Protected landscape present
fifth category which is defined as “protected re-
gion mainly managed for landscape conservation
of and recreation”. Key values of protected land-
scapes are: high aesthetic quality, highlighted
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connections of diversity habitats, elements of flo-

ra and fauna along with distinctive, unique or

traditional landscape patterns in which social ac-
tivities recognized in human settlements, local
customs, beliefs and mechanisms of survival

(IUCN, 1994).

At the beginning of the XXI century, aware-
ness about the threat of globalization forces on
local identity and regional diversity has been aris-
ing. Several initiatives have been taken to reorient
research and policy concerning the landscape val-
ues as a cultural heritage has been emerging
again (Vos, Klijn, 2000, Pedroli, 2000; Ahern,
2005). The conclusion is that:

e The various areas have different but unique
characters that are the result of continuous
interaction of natural processes and social ac-
tivities. Historical and ecological processes are
essential in both creating and understanding
the landscape.

e Changes to which contemporary landscapes
are exposed presents a threat that leads to
the disappearance of diversity, coherence and
identity that are considered as essential of the
landscape values.

Under such circumstances, the Council of Eu-
rope in 2000 created a European landscape con-
vention, that offer different view on landscapes
as the part of Europe’s common heritage (Council
of Europe, 2000). The Convention promotes
unique approach to the landscapes no matter are
they “exceptional” landscapes (protected natural
or cultural heritage), “ordinary” landscapes (nat-
ural, rural, urban and suburban (peri-urban) re-
gions) or “degraded” landscapes (surface mines,
waste, etc.). The objectives of the European Land-
scape Convention Convention are: the preserva-
tion of the regional diversity of the landscapes
and the areas of unique character, as well as im-
proving the quality of the landscape by re-evalu-
ation of existing or creation of new landscape
values, which implies previous identification and
assessment of landscapes. By this document land-
scape planning is defined as “a comprehensive,
long-term and far-reaching actions aimed to im-
prove, restore or create landscapes” and the pro-
tection of the landscape as “actions to preserve
and maintain the landscape character as well as
the characteristic features in landscape” (Council
of Europe, 2000). Planning is directed toward pro-
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tection and development of landscape pattern
that enable sustainable functioning of ecosys-
tems, satisfy needs of society and respects its
values” (Vasiljevic¢, 2012).

Cultural Landscapes within the
institutions of planning and protection in
the Republic of Serbia

The initial idea of the concept of cultural land-
scape are matched in terms of protection of cul-
tural heritage and protected surroundings of an
immovable cultural property. Protection of cultur-
al landscapes in Serbia evolves in accordance with
the implementation of integrated protection of
natural and cultural assets. Integrated protection
of the monument and its immediate surroundings
was introduced into the National Law on the Pro-
tection of Cultural Property 1977, in which it is
regulated that the Act on the protection contains
the border of “immediate surrounding”, including
requirements of its protection. The protected im-
mediate surrounding is the surface with all the
individual natural characteristics that makes the
functional and visual framework (Vasiljevic, 2005).

The Law of Nature Conservation 1981, was
defined natural surroundings of immovable cul-
tural property as a kind of protected natural are-
as, with special values important for the overall
protection of cultural property, which creating the
ambiance that reflect cultural heritage.

The fact that the natural landscape and its am-
bient value was of crucial importance for the se-
lection of sites for the erection of cultural monu-
ments, and that a small number of cultural
property preserved its original natural frame in
which they occurred, were a sufficient basis for the
creation of a methodology for determinate natural
space around immovable monuments. The meth-
odology is based on an analysis of the basic char-
acteristics of cultural property and the analysis of
natural features of the area. Final results was the
types of landscape which surrounding cultural
property (urban, rural or natural landscape) divid-
ed into zones with proposed nature protection
measures (Vasiljevi¢, 2005 according to Radovano-
vi¢, 1982). According to Nature Protection Act
(“Off. Gazette of RS”, no. 36/2009, 88/2010), the
landscape is defined as “an area whose character

is a specific combination of natural and man-made
values which are characteristic for the given re-
gion”. Natural and cultural landscapes of outstand-
ing features are legally protected areas.

The Spatial Plan for the Republic of Serbia
2020 considers diverse and unique landscapes as
the basic characteristics of the territory of Serbia;
one of the spatial development imperatives is
landscape protection and management in relation
to its value. The value of the landscape in Serbia
is diversity, historicity, natural and cultural herit-
age, biodiversity and landscape character as an
element of local, regional and national identity
(“Official Gazette of RS”, no. 88/2010). In the Spa-
tial Plan of the Republic of Serbia 2020 (SPRS
2020), spatial concept covers all landscapes which
are, in relation to the degree of modification, di-
vided into natural and cultural. Cultural land-
scapes representing the combined works of man
and nature, illustration of the evolution of human
society under the influence of the physical con-
straints and / or opportunities that are created by
its natural surroundings and is influenced by so-
cial, economic and cultural conditions. In relation
to the type of modification, dominant land use
and density, landscapes are classified on rural and
urban cultural landscape.

In the context of spatial planning at all levels,
it is necessary to enable the preservation and im-
provement of characteristic structures and land-
scape images through the preservation of the
landscape pattern, i.e. landscape character which
is based on the land use, relation of the built and
open space and character of building (Vasiljevic,
Zivkovié, 2009; Zivkovi¢, Vasiljevi¢, 2010). Finally,
the realization of spatial plan is depending on the
implementation of the legal instrument which is
defined, inter alia, through the integration of
landscape issues, among other laws, in the Na-
ture Protection Act as well as establishing the
landscape characterization as an integral part of
the spatial planning at all levels (“Off. Gazette of
RS”, no. 36/2009, 88/2010).

Landscape character of landscape of
exceptional features TrsSi¢-Tronosa

Application of legal measures for the imple-
mentation of SPRS 2020, relating to the protec-
tion and renovation of cultural landscapes, pre-
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Table 1. Landscape class metrics for landscape elements in the structure of the agroforestry complex with

vernacular structure of a Trsi¢ settlement

Landscape elements

Forest complex
Complex of agricultural land use

Vernacular cultural complex

2

Linear landscape elements

Transportation infrastructure

[km?]

[km]

NumP PSSD TE
[No] [hal [km]
0.40 5 11.96 8.73
0.36 16 2.02 12.99
0.24 24 0.89 12.48
1.00 45 34.2
NumP PSSD TE
[No] [km] [km]
4.59 24 4.73 9.1

A — area of landscape elements [km?]; L — length of linear landscape elements [km]; NumP — number of
landscape elements [No]; PSSD — standard deviation in patch area of landscape elements [ha]; TE — total

edge length of landscape elements [km]

dicts the Study of landscape and determining the
value of the landscape, as well as their re-evalu-
ation in accordance to the contemporary land-
scape conceptualization.

For the purposes of the Study of protection of
exceptional features Trsi¢-TronosSa — cultural land-
scape (Cviji¢ et al. 2014) it was performed re-eval-
uation of the values that are established under
the first phase of landscape characterization — de-
fining the preliminary types without determining

@1 O2 @3 Fis 4 wp

Figure 1.. Three classes of landscape elements:
vernacular cultural complex (1), complex
of agricultural land use (2) and forest
complex (3)
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stability and sensitivity of the landscape. In the
absence of information data base, which includes
the landscape characterization at the local level,
the application of characterization methods and
landscape metrics is reduced to a general mor-
phological diversification in which vernacular
structure — composition and configuration of the
vernacular structure of cultural landscapes “TrSi¢-
Tronosa” build three classes of landscape ele-
ments: vernacular cultural complex, a complex of
agricultural land use and forest complex.

Vernacular cultural pattern build parts of set-
tlement Trsi¢, which is broken up into smaller
units, as well as monastery Tronosa with its econ-
omy parts and immediate surroundings. In this
mosaic vernacular structure, system of landscape
patches form edges with forest complexes, which
is one of the element of a specific configurations
i.e. landscape geometry at this spatial and organ-
ization level. In the structure of the vernacular
landscape, it was identified two types of land-
scape characters whose landscape metric explains
the difference in the local landscape character:
the settlement Trsi¢ with protected unity with
memorial character and the monastery Tronosa
with its surroundings.

The first type of landscape character is agro-
forestry complex with the vernacular structure of
a settlement Trsi¢. In the composition of land-
scape dominates elements which are carriers of
traditional land use (vernacular complex of pro-
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Table 2. Landscape class metrics for landscape elements in the structure of the agroforestry complex with

vernacular structure of a monastery Tronosa

Landscape elements

Forest complex
Complex of agricultural land use

Vernacular cultural complex

Linear landscape elements

Transportation infrastructure

[km?]

[km]

NumP PSSD TE

[No] [ha] [km]

0.76 8 11.57 10.70

0.14 7 0.62 5.01

0.10 5 1.58 3.30

1.00 20 29.01
NumP PSSD TE

[No] [km] [km]

3.85 9 0.40 7.69

A — area of landscape elements [km?]; L — length of linear landscape elements [km]; NumP — number of
landscape elements [No]; PSSD — standard deviation in patch area of landscape elements [ha]; TE — total

edge length of landscape elements [km]

tected unit of memorial character and complex of
arable land that both form a spatial and function-
al matrix which influences the stability of the
landscape. Edges of elements of transportation
infrastructure, the edges of the vernacular com-
plexes and complexes of arable land form organic
pattern configuration (Figure 1, Table 1). Charac-
ter of this variety of vernacular cultural landscape
is in open form and specific distribution of ele-
ments of landscape structure.

The second type of landscape character is for-
ests complex with vernacular structure of monas-
tery Tronosa. Forest complex, which represents
the functional and spatial matrix, dominates in
composition of this landscape type. Primordial
character of this landscape is partly modified by
establishing monastery Tronosa and its later spa-
tial activities. In this way vernacular complex was
formed, which by the object of monastery and its
supporting facilities includes the physical struc-
ture of surroundings that traditionally operates in
the service of the monastery. The organic geom-
etry i.e. landscape configuration, form closed
lines of contrast between forest and vernacular
complex with arable land (Figure 2, Table 2). The
landscape character carrier of this cultural land-
scape type is closed form and typical position as
well as functioning the monastery and its sur-
roundings.

According to results of landscape metric, both
types of landscape characters belong to regional
landscape quality objective of west part of Serbia.

CONCLUSION

One of the main properties of the landscape
is changeability, which in time and space creating
different values of cultural landscapes. At the end
of XIX and beginning of XX century, the evolution
of the theory and practice of planning and pro-
tection of space starting from the reductionist
approach to the landscape values (natural vs. cul-
tural, urban vs. rural, exceptional vs. ordinary

Figure 2. Three classes of landscape elements: vernac-
ular cultural complex (1), complex of agricul-
tural land use (2) and forest complex (3)
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landscape) but, at the beginning of the XXI cen-
tury, the approach received frames of holistic
landscape conceptualization: the landscape is an
area, as perceived by people, whose character is
the result of the action and interaction of natural
and / or human factors (Council of Europe, 2000).
Determination of landscape value are not limited
to its cultural or natural elements: landscape is
considered as a “whole” - the structural unity of
all elements and their relationships. On that way,
the concept of cultural landscape appears as a
holistic, multidimensional and multifunctional en-
tity, which, in times of globalization, should be
preserved and developed in accordance with its
regional and local identity (character).

The value of the landscapes is their specific
character that arises and survives according to
the mutual relationships that they form within a
particular territory. The values appearing in the
form of landscape identity and landscape diversi-
ty as an element of cultural identity of the entire
territory.

Spatial planning is directed toward protection
and development of landscape pattern, which is
“holder” of the unique character at the regional
and local level. Spatial planning concept express,
in synthesized form, through word and the imag-
es, ideas about the current and desired spatial
organization. Synthesized form of the landscape
character represents description and visualization
of temporal (historical) dynamics of change in the
landscapes structure, gives the current and de-
sired elements within landscape pattern.

Landscape character assessment is the meth-
od, which is used in contemporary landscape
planning, based on the principles of quality (sta-
bility and sensitivity) as well as the value and sta-
tus of the landscape with the aim of making de-
cisions about the future landscape development.

The reductionist approach to the landscape
values, as well as their institutional protection in
Serbia, has evolved into a holistic landscape con-
ceptualization in the Spatial Plan of the Republic
of Serbia in 2020. Spatial concept covers all land-
scapes and planning solutions have to enable the
preservation and improvement of characteristic
structures and landscape images through the
preservation of the landscape pattern, i.e. land-
scape character which is based on the land use.
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Legal instrument for implementation of planning
solution is the establishment of landscape char-
acterization as an integral part of the spatial plan-
ning at the national, regional and local level.

In relation to the available information data
base, time and the existing methodology for pro-
cessing document of Study of protection of the
landscape of exceptional features Trsi¢-Tronosa
— cultural landscape, the method of characteriza-
tion are defined landscape character types that
are interpreted in metric statement of composi-
tions and configurations. Identified landscape el-
ements are the holders of a regional landscapes
character of the western part of Serbia, as well as
the landscape quality objective for spatial devel-
opment and protection.

The Regional spatial plan for the area of Kol-
ubara and Madva district, provided the develop-
ing of a new Spatial Plan for special purpose for
the landscape of exceptional features TrSi¢-
Tronosa. As the given value of the vernacular cul-
tural landscape, this spatial plan should define
the landscape character, its stability and sensitiv-
ity, and should apply the method of landscape
characterization by which it is possible to deter-
mine the landscape value and its potential for the
spatial development and protection.
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